




映画『ポルティチの唖娘（e Dumb Girl of Portici）』（1916年）は、アメリカ映画初期におけ
る先駆的な女性映画監督ロイス・ウェバーによる長編映画である。社会問題を扱い反響を巻き
起こしていたウェバーの作品群の中では珍しく、芸術志向を前面に押し出した作品といわれ（１）、


































①　1914年　ベルリン　“Pavlova on the screen” A charity evening entertainment in aid of the widows and orphans 
of journalists 　
　　　　　　作品：“e Night” by Rubinstein　




　　　　　　作品：“Don Quixote” “Giselle” “Invitation to the Valse” “Fairy Doll” 
まず、1914年ベルリンで「パヴロワ・オン・ザ・スクリーン」という上映会が開催され、ここ
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資料３　Grand Opera Season 1915-1916
シカゴ公演
Boston Grand Opera Company in 


















…When the documents had been signed and the date agreed 
upon as to when my work should begin, I began to feel 
somewhat nervous and apprehensive as to how I should look 
in pictures. So I bought a camera and spent some of my idle 
time in the country, where I had some of the members of my 
company take various photographs of me in different poses. 












資料４　Grand Opera Season 1915-1916
　　　　フィラデルフィア公演
Boston Grand Opera Company in 


























































導入部《★１ Prelude to e Dumb Girl of Portici. Introducing 





































































































































































































































...e taking of this picture caused her much annoyance and many disappointments. From the very beginning of her 
career she had been accustomed to treat her art with great respect, paying close attention to every detail─ the make-
up, the costume, lighting, conditions, etc. and here she felt herself completely inexperienced and helpless...Finally she 
insisted upon seeing the results of the rst pictures and when she did so, came at once to the conclusion that it was 
very bad. e make-up, apparently, was not the only thing that was wrong, for being ignorant of cinematograph 
camera requirements; she found that some of her movements were too pronounced, too rapid and too jerky.
...She was only strengthened in the conviction that the lm was not her sphere. Of late years she received several 
offers from Germany and America, but each time refused them. She was f irmly convinced that, not having 
pronounced features, she was not “photogenic” and that, in addition, the screen cannot reproduce dance in all its 
beauty. With reference to this, she used to say that she would rather her name remind a legend for future generation, 
than that an imperfect reproduction should lead to disappointment.
She would argue---“ink if we, to whom Taglioni is an ideal and the summit of art, should see her on the screen, 
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